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When, little more than a year
ago, the Algarve Society of
Architects offered to organize
an exhibition on my cartooning
warlk, it came as a both pleasant
and bewildering surprise. And
another funny surprise came
when | had a look at the poster
they had prepared for the
exhibition.' There. on top of

a cartoon designed for Kazys
Varnelis & Joseph Grima's Hew
City Reader, a short piece of
copy informed the viewer that
the event, "Klaus.Toon: From
Y to Portimao”™ was Lo show
*rartooning architecture and
gossip (sicl around famous

Tell me more!

Gossiping, cartooning, and the nourishing of
the Starchitectural status quo

Cartoan “On Marchdecture”

Eaurvinen'y Bag. May boog

and celebrities.” However, the
cartoons I'vé been producing in
the last 3+ years dan't deal with
architectural gossip, but rather
honar the long-lived tradition
of Men's Magazines and Hearst's
editorial Cartoons!

Or do they?

After all, Klaustoon's
blog (previously "Klaus on
the G50™ [apologies for the

on Smachiteciune”, printed by an anonymout worker Jnd Bangieg on

the wall of OME™s canteem in Rofterdam

Photogragh By Jame's McBennetl. May socs

in metaphorical pajamas: where
we —architects, scholars.
architecture students - can
peepinto the lighter side of our
envied idols. 50, what’s with
architecture and gossiping?

Digging into the dirty
laundry of the architectural
star-system is. in any case.
neither a recent phenomenon
nor a curiosity exclusively

unabashed self-promaotion, |

circumscribed to today's divas.

just need it to introduce my
point|} was born as a tongue-in-
cheek satire on the domestic
issues af the G50, a place where
the illustrious members of the
architectural jet-set are shown

The mouth-to-ear airing of our
architectural heroes’ private
sins has been an inevitable
aside of their rise as idols. Small
talk on the lower passions of
the masters of the past has

accampanied the writing of
the big lines of the History

of modern architecture, and
along with our warshiping of
their oeuvre comes the delight
to learn about their quaintest
interiorities: Mies van der
Rohe's infamous (non) affairs
with Ms. Farnsworth, Alvar
Aalta’s alcoholism — a recurring
topic for Finnish cartoonists® =
or Le Corbusier’s pathological
Messianic obsessions are
persanal details that have
transcended the boundaries
of scientific biographies to
become precious pieces of
information we love, adding
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to our common knowledge of
them.* We need both heroes
and villains; the former ta
Inspire us, the latter to offer
us some maoral relief at the
sight of a worse human being
than ourselves. But even more,
we'd rather have our heroes

be our villains too, Some will
argue that these minor flaws
humanize our icons, making
them flesh and blood human
beings we can better relate

to, and certainly this “feshing
out,” this approximation helps
build our interest on them. But
this humanization is also an
excuse that sugarcoats a very
straight-forward preservation
mechanism, devised to protect
aur self-esteem at that point
where admiration meets sheer
envy. There's nothing we love
mare than a rags to riches story
- except for a riches to rags
story, of course,

A most interesting
reversion of this turns up.
however, when these minutiae
actually become an integral
part of the mythos, to the point
of being vital contributors to
its very construction. Again,
the careful creation of its own
legend was an inherent feature
of architecture's entrance into
modernity, often created as a

fiction before it really happened.

To a great extent. Alvar Aalto.

as we know him, was invented
by Sigfried Giedion, who labeled
him as a “Narthern Sorcerer”

whose architectural alchemy
browght together irrationality
and standardization (whatever

that means, creating a title

the architect spent his life
T.FEI'I'IE to live up to. Also, Le
Corbusiers longest running
project was Le Corbusier
himself, a lifetime-lang design
of the self-legend portrayed
for instance in his continuous
refashioning of his own history
through the different (literally)

successive editions of his ceuvre

compléte. And José Antonio
Coderch's famous asseveration
in Domus “it is not geniuses
what we need now" reads for
contemporary scholars less as
a humbile claim far pragmatism

in architecture than as a skillful
move to establish himself in the

collective unconscious as the
last of those. But times have
changed. Today's continuous,
hypertrophied and accelerated
flux of information does not
permit such a tight control.

In a scenario of exponential
inflation, of communicational
exchanges, an inevitahle
devaluation of the quality of
infarmation occurs. Internet
has ended with restrictions
on publishing, and this has
fostered a proliferation of
commentary and opinion, of
niche interests that have been
investigated and publicized,
and. of course, of gossip. The
fascinating point here is how
this emergence of gossiping

a surrealistic childiike Ssiussion
o the BAW building. ageiiidnay
in Arckdtectire: Sen wan Berkel with
Breston Seolt Comam, Marvard £50
Public Lectate, Joed,m,m, Fist
published in "Klaug @ the G0
Trigs Onling owmal, Janusy 200y,

cantributes to the creation of
the starchitect, In the case of
contempaorary icons such as
Rem Koolhaas, it's the unofficial
fiux af information surrounding
the figure that ultimately
elevates him into a legendary
status.

Of course, jn the case
of Koolhaas, the shaping of this
aura is also engineered through
conventional means; Koolhaas is
a sharp thinker and an eloquent
writer and spokesman who has
shaken the architectural scene
of the last decades with acute
reflections of deliberate and
controlled ambiguity. But even
maore than through his words,
the Koolhaas mediatic persona
has been canstructed through a
parallel dissemination of details
about his behind-the-scenes:
staries that tell us of a man who
lives in airplanes, sending by
mail carrections for a document
he was given in a meeting a few
hours befare, of a Renaissance
man who swims every time he
lands, or wins a competition
with a single, cunning speech.’
All these mouth-to-ear
stories, propagated through
the netsphere. contribute to
endowing his figure with a halo
of epic mystery that propels
him into an almost 5uE|:~rhur'nan
category. Koolhaas is the dber-
example of the starchitect,
where the personality comes
first and the work secand. And
that's the bottom line: Koolhaas

can produce starchitecture
because he is, first and
foremost. a star. Le Corbusier's
delightuly maudit portrait of
him painting nude in Saint
Tropez has been replaced by a
cover of L'Uoma Vogue.

But public notoriety
is as easy to gather in the age
of software as it is difficult to
retain. The internet era is also
the age of the twitterization
of knowledge. a time where
information both reigns and
deflates, where news is as
ubiquitous as tharoughly
made-to-forget, immediately
replaced by new installments.
The same could be said about
some of the architecture
produced by this idiesyncrasy.
Made to glow for 4 moment
and quickly disappear, it
is an architecture of futile
manumentality and inevitable
ephemerality, designed
within a discipline obsessed
with creating the building of
the century... of the week. In
this new paradigm. the (st}
architect has to become a
pubfic figure, an entertainer, a
performer, or even, if needed,
a celebirity of the Kardashian
kind, The World Wide Web
and the rapid production
allowed by digital tools have
multiplied the presence of
architecture in everyday life,
and have worked together to
create a new type of architect.
sustained above all by his

communication skills. The
internet, biog culture, Twitter,
have leveled the capability

of everyone to achieve their
share of Warholian fame, but

in turn, their allotted fifteen
minutes have been drastically
reduced to (maybe) fifteen
seconds. The attention of the
audience, brought up on a solid
diet of cantinuous novelty, is
volatile, and the architecture of
today has to keep nourishing
its audience at a steady pace,
or risk disappearing from the
picture right away,

And it is in this context
where gassip, criticism and
catire, emerge as tools for
the maintenance of public
presence. The internet has
also revived the long-loved
tradition of the fast gag, the
sketchy commentary, and
the cartoon, which offer the
necessary escape route for
the asfixiating ubigquity and
self-indulgence of architectural
discourse, As any endogamic
discipline, architecture has
arecord of taking itself too
seriously, and of alternating

between victimization and self-

deprecation, with tremendous
arrogance and a myapic lack

of perspective [ironic as it is),
on the relevance of its own
obsessions. The reemergence
of satire appears as a natural
counterbalance for this. It
offers us a way to mock our
love-hated idols in a way that's

apparently naive, inoffensive
[but with the potential to
become really offensive), and
allows us to sublimate our
frustration through ironic
laughter, instead of bitter full-
frontal iyes) criticism, while
at the same time reinforcing
the [comjposition of the
starchitectural who's who. As
Oscar Wilde, via some of our
infamous celebrities, would

point out, the ultimate goal

is to be talked about, even

if just to be thrashed. And
architects, with their fragile
yet unrestrained egos, become
the ideal victim/beneficiary
of this revival, Today, gossip
refashions itself as a form of
viral advertising. The motto is
“keep them talking.”

And of course, we will, &

@RobStern

Feels good to kick someone out my symbolic

threshold, twenty facades and counting.

#5radaNovissimo # PoMolsfom
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