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Architects  
in action

→
Andrés Jaque 
(Madrid, 1971) 
and the Office 

for Political  
Innovation ex-

plore the poten-
tial of post- 

foundational 
politics and 

symmetrical  
approaches to 

the sociology of 
technology to 

rethink architec-
tural practices. 

The office is  
currently devot-

ed to the study 
of connected 

domesticities as 
politically active 

transmedia ur-
banisms. Jaque 

is currently  
architect at  

ETSAM, Madrid, 
and professor of 

Advanced De-
sign at GSAPP 
Columbia Uni-

versity, New 
York, and has 

lectured exten-
sively through-
out the world.

Andrés Jaque is not a typical architect. His radical stance, breaking the tradi-
tional boundaries of architecture, makes him one of the most relevant figures  
in European architecture today. Both his firm, Andrés Jaque Architects, founded 
in 2000, and its spin-off, Office for Political Innovation, are a continuous source 
of inspiration for the new generation of architects throughout Europe who 
claim a change in the discipline. From his very first projects, Andrés showed an 
interest in working with conventional domestic realities that have been omitted 
by architects and the political and corporate realms.

Architecture’s  
daily politics
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�Your work has always been charged with a very crit-
ical political load. What is the relevance of politics 
in architecture? 

Architecture makes it possible to coexist different agents 
in the city that won’t be able to live together without its 
presence. From this point of view, the architecture is al-
ways a political action itself, and its challenges are simul-
taneously discussed in the urban and domestic arenas. 
The conventional descriptions of a city are out of phase 
and are now more and more complex. Nowadays also, 
the politics are not as easily defined and are described 
by spatial structures simultaneously connecting different 
countries. The political sphere is not just defined by a 
single government or society, but by many imperceptible 
spatial structures and networks.

�What is the role of the domestic scale in this game?
The small or domestic scale must be understood from 
an urban scale, as the most complex social interactions 
in the city usually start in the domestic space. For in-
stance, some processes we have recently experienced 
– like Occupy Wall Street, the Spanish Revolution, or 
the Arab Spring – have happened in the public arena, in 
the squares. But they wouldn’t have been possible with-
out the collaboration of numerous small spaces that are 
connected online and have generated these political 
transformations. My current interests are in research 
to trace these interaction networks and to find the way 
that architecture could have a higher relevancy connect-
ing these domestic spaces, like gyms or beauty salons, 
with public spaces like squares, highways or even su-
permarkets. At the moment, these places are the stage 
where politics are being discussed, creating what I call  
‘Urban Enactments’.

�Could explain these ‘Urban Enactments’ in further 
detail?

It is more relevant to talk right now about ‘Urban 
Enactments’ than about categories like ‘space’ or ‘city’. 
Until recently, these kinds of categories held great im-
portance and, in my opinion, are right now outdated. 
Urban enactments are trans-scalar and trans-media con-
structions. They mobilize objects, technologies, beings, 
buildings, environments; making constellations of het-
erogeneous entities that gain continuity (as a contingent 
urbanism) only as they perform together as the compo-
nents of a shared situation.

�Another main focus at the core of your work is the 
connection between architecture and society, as 
with the acclaimed performance, IKEA Disobedients. 
At the same time, this project was also widely crit-
icized because it didn’t provide an architectural 
solution. What do you say about it?

After we made the first performance of IKEA Disobedients 
in Madrid, Candela, one of the characters featured in the 
project, was threatened to be evicted and, because she 
was part of this project, there were many spontaneous 
protests in the streets of Madrid to support her. Also, 
thanks to the massive media impact created around the 
project after being acquired by MoMA, she was finally 
not evicted from her house. There you have the solution. 
In fact, this is probably the most architectural project we 
have ever done in the office.

�Do you think architecture is going back to its roots 
by connecting with the real matters of the citizens 
and putting aside corporate or government inter-
ests based on economic purposes?

In recent decades, only a small portion of the architectur-
al production has been visible. This sort of architecture 
was far away of the public realm and the worries of the 
city and its citizens. But this is probably a lack of attention 
from the media; in Spain, for example, while some mas-
sive public facilities were being built and became main-
stream as the City of Culture by Peter Eisenman or the 
City of Arts by Calatrava, some other networks started 
to be built as, for example, the network of self-managed 
community centres in Madrid. The kind of projects, like 
El Campo de la Cebada in Madrid, that were unperceived 
because of the shining of other ones and are now getting 
the great value that they deserve. 

�But what is the general situation throughout Europe, 
in your view?

Of course the situation in Europe is not the same all around 
and the crisis has brought some examples of new archi-
tects that are working with very nostalgic models. There 
are some people that still think there is space for just a 
formal, self-referential and old-fashioned architecture, 
which, although it is full of colours, is very conservative in 
the way it interacts with society. An architecture without 
excesses or risks, as one might expect. In the same way 
that there is currently a dispute in the streets of Europe 
to define what the shared coexistence frame is, there is 

also a dispute to decide if architecture will be related in 
this definition of the social scheme.  

�Your life is divided between Madrid and New York 
because of your teaching practice at Columbia Uni
versity and Princeton. What differences do you find 
between new architects in Europe and United States?

At present it is very difficult to define differences be-
tween what is happening in a city like New York and many 
European capitals, because many of their daily realities 
are closely connected. But there is something very im-
portant in the United States, as there is a divorce between 
many cultural and political debates and the world of ar-
chitecture offices. My work tries to set up the connection 
between architectural design and political processes that 
are in fact very close, but this divorce in the United States 
is worsening the quality of the cities and the architecture 
itself. Architecture needs to find its place in these debates.

�As one of the chosen ones selected by Rem Koolhaas 
to take part in this year’s widely anticipated Venice 
Biennale, what will be your contribution to its  
theme, ‘Fundamentals’?

We are taking part in the Biennale with the project ‘Sales 
Oddity’. We are no longer living in post-war Europe and 
we all have gone a step forward. It is very important to un-
derstand what the European post-war meant and how, in 
that moment, urbanism, national media and industry were 
combined and coordinated to create the sort of societies 
that don’t exist anymore. Europe has radically changed, 
and some nostalgic elements – for example, national tele-
vision channels or the trade unions – don’t have any sense 
right now. Europe shouldn’t be nostalgic, because it is now 
in a different moment marked by different technologies, 
media and other models of interaction where there are 
new possibilities. Our project tries to answer the question 
about which opportunities there are for Europe in ‘Home-
to-Home TV’ and the age of online interaction.

Which other projects are you currently working on?
Our ongoing work includes projects of very different 
scales: a 70 m2 flat refurbishment in Madrid for a female 
couple who are going to have a child, and a huge project 
in Abu Dhabi with the renewable energy and sustainable 
technology company, Masdar. We have also recently won 
a competition for the transformation of Weizman Square 
in Holon, Israel.�


